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About the Artists 
 

“Though free to think and act, we are held together, 
like the stars in the firmament, with ties inseparable. 
These ties cannot be seen, but we can feel them.” 

— Nikola Tesla 

Praised for their “superb capacity to find the inner heart 
of everything they play, regardless of era, style or tech-
nical demand” (The International Review of Music), the 
Tesla Quartet brings refinement and prowess to both new 
and established repertoire. Dubbed “technically superb” 
by The Strad, the Tesla Quartet recently took Second 
Prize as well as the Haydn Prize and Canadian Commis-
sion Prize at the 12th Banff International String Quartet 
Competition. The quartet has also garnered top prizes at 
numerous other international competitions, including the 
Gold Medal at the 2012 Fischoff National Chamber Music 
Competition, Third Prize and the Best Interpretation of 
the Commissioned Work at the 6th International Joseph 
Haydn Chamber Music Competition in Vienna, and Third 
Prize at the 2012 London International String Quartet 
Competition. The London Evening Standard called their 
rendition of the Debussy Quartet “a subtly coloured per-
formance that balanced confidently between intimacy and 
extraversion.” 

The quartet performs regularly across North America, 
with recent international appearances in Austria, Canada, 
China, Germany, Hungary, South Korea and the United 
Kingdom. Notable festival appearances include the 10th 
Joseph Haydn String Quartet Festival at the Esterházy 
Palace in Fertőd, Hungary, the Mecklenburg-
Vorpommern Festival, and the Swannanoa Chamber Mu-
sic Festival. 2018/2019 season highlights include perfor-
mances at Stanford University’s Bing Concert Hall as 
winners of the prestigious John Lad Prize, a return to 
London’s Wigmore Hall, and their debuts at New York’s 

Lincoln Center and the Banff Centre International String 
Quartet Festival. Having served as the Marjorie Young 
Bell String Quartet-in-Residence at Mount Allison Uni-
versity in New Brunswick, Canada, from 2016-17, the Tes-
la Quartet also holds a community residency in Hickory, 
North Carolina that includes performances and work-
shops at local colleges, universities, and in the public 
school system, as well as a dedicated chamber music se-
ries. 

Community involvement and outreach are integral parts 
of the Tesla Quartet’s mission, and the group has brought 
inspiring music to children’s hospitals, soup kitchens, 
libraries, retirement communities, and schools. In addi-
tion to their current work in North Carolina, the ensemble 
spent three years in partnership with the Aspen Music 
Festival’s Musical Odysseys Reaching Everyone program 
(M.O.R.E), providing lessons, master classes, workshops, 
and performances for young string players. The Quartet 
has also provided community enrichment programs to the 
Steamboat Springs and Craig, CO communities as Quar-
tet-in-Residence at the Strings Music Festival. 

The Tesla Quartet was formed at the Juilliard School in 
2008 and quickly established itself as one of the most 
promising young ensembles in New York, winning Second 
Prize at the J.C. Arriaga Chamber Music Competition only 
a few months after its inception. From 2009 to 2012 the 
quartet held a fellowship as the Graduate String Quartet-
in-Residence at the University of Colorado-Boulder, 
where they studied with the world-renowned Takács 
Quartet. They have also held fellowships at the Norfolk 
Chamber Music Festival and the Aspen Music Festival’s 
Center for Advanced Quartet Studies. 

For more information on the quartet’s activities, please 
visit their website, www.teslaquartet.com. 

  



	

Program 

Valencia Caroline Shaw 
        Composed in 2012 (American, born 1982) 

Fratres (“Brothers”) Arvo Pärt 
        Composed in 1977 and 1985/1989  (Estonian, born 1935) 

String Quartet No. 5 Philip Glass 
        Composed in 1991 (American, born 1937) 

 
    In five movements, without pauses: 

Movement I  
Movement II 
Movement I II 
Movement I V 
Movement V 

I N T E R M I S S I O N  

String Quartet No. 17 Heitor Villa-Lobos 
   Composed in 1953                (Brazilian, 1887-1959) 

 
    In four movements: 

Allegro non troppo (Fast, but not too fast) 
Lento (Slow) 
Scherzo: Allegro vivace (Vigorous Dance: Brisk and lively) 
Allegro vivace (con fuoco) (Quick and lively (with fire)) 

Vjola Suite Lev “Ljova” Zhurbin 
      Composed in 2005-08            (Russian-American, born 1978) 

 
In four movements: 

Bagel on the Malecon 
Plume 
Ori’s Fearful Symmetry 
Budget Bulgar 
 

We ask that the audience please hold their applause until after the last movement of each work. 
Today’s concert is preceded by a lecture by Bruce Sorrell, Executive Director of Chamber Music Tulsa. 

Chamber Music Tulsa’s concerts and educational outreaches are presented with the assistance of  
the Oklahoma Arts Council and Arts Alliance Tulsa. 



	

About the Program 
by Jason S. Heilman, Ph.D., © 2018 

 
Caroline Shaw 
Born in 1982 in Greenville, North Carolina, U.S.A. 

Valencia 
Composed in 2012; duration: 6 minutes 

Composer Caroline Adelaide Shaw made history in 2013 
when she became the youngest-ever recipient of the Pu-
litzer Prize in Music for her Partita for 8 Voices. A native 
of North Carolina, Shaw studied violin performance at 
Rice University and Yale before entering the doctoral 
program in composition at Princeton. She currently lives 
in New York, where she sings with the contemporary vo-
cal octet Roomful of Teeth (for whom she composed her 
Pulitzer-winning Partita) and plays violin with the Amer-
ican Contemporary Music Ensemble. As a composer and 
producer, Shaw has worked with artists ranging from 
Renée Fleming to the Los Angeles Philharmonic to Kanye 
West. She freely professes her love for “the color yellow, 
otters, Beethoven’s Opus 74, Mozart opera, Kinhaven, the 
smell of rosemary, and the sound of a janky mandolin.” 

Shaw has been drawn to chamber music throughout her 
twin careers as a performer and a composer. To date, she 
has composed five string quartets, each based on an ex-
tramusical idea. Her third piece for string quartet, a sin-
gle-movement work titled Valencia, was inspired by one 
of Shaw’s favorite fruits – the orange. Describing the 
piece’s significance, Shaw writes: 

“There is something exquisite about the construction 
of an ordinary orange. (Grocery stores around the 
country often offer the common “Valencia” as the 
standard option.) Hundreds of brilliantly colored, im-
possibly delicate vesicles of juice, ready to explode. It 
is a thing of nature so simple, yet so complex and ex-
traordinary. In 2012, I performed at the Museum of 
Modern Art with the musician and performance art-
ist Glasser — a song which she described as being 
about the simple beauty of fruit. Later that summer I 
wrote Valencia for a concert I was playing with some 
good friends in Manchester-by-the-Sea, Massachu-
setts. I decided to channel Glasser’s brave and intui-
tive approach to melody and texture, such that Valen-
cia became an untethered embrace of the architecture 
of the common Valencia orange, through billowing 
harmonics and somewhat viscous chords and melo-
dies. It is also a kind of celebration of awareness of the 
natural, unadorned food that is still available to us.” 

Arvo Pärt 
Born in 1935 in Paide, Estonia 

Fratres 
Composed in 1977 and 1985/1989; duration: 12 minutes 

Hailed as the most frequently performed composer alive 
today, Arvo Pärt struggled for many years to find his own 

musical voice in the face of both official government pres-
sure and his own self-doubts. Trained in music from an 
early age, Pärt’s world was upended in 1945 when his na-
tive Estonia was annexed by the USSR. From then on, he 
was forced to follow the party line and compose in the 
style of Dmitri Shostakovich and Sergei Prokofiev. His 
experiments with atonal and twelve-tone music were 
swiftly condemned. Eventually these restrictions led to a 
crisis of confidence, and Pärt stopped composing alto-
gether in 1968 to devote himself to an intensive study of 
medieval and renaissance polyphonic music. During this 
time, he also converted to the Orthodox faith. When he 
began composing again in the mid-1970s, Pärt drew on 
these influences to create a uniquely mystical style of mu-
sical minimalism that he called tintinnabuli. 

Named for the Latin word for “bells,” Pärt’s tintinnabuli 
style is based on simple chords broken into their constit-
uent notes and resonating underneath gradually moving 
chantlike melodies. The resulting sounds create an almost 
religious sense of timelessness. As one of the earliest ex-
amples of this new style, Pärt’s Fratres (“Brothers”) was 
originally composed in 1977 for an ensemble with no set 
instrumentation. He has since arranged the piece into 18 
different versions – from violin and piano to full orches-
tra – between 1980 and 2009, with the string quartet ar-
rangement first appearing in 1985. In its various forms, 
Fratres has become one of Pärt’s most popular works, 
having been featured in nearly a dozen film soundtracks, 
including There Will Be Blood (2007) and To the Wonder 
(2013). The piece is based on a short, slowly repeating 
chord progression, with each repetition announced by a 
faint percussive motive. The musical intensity gradually 
builds and subsides, with its juxtaposition of activity and 
stillness representing, in Pärt’s words, “the instant and 
eternity … struggling within us.” 

Philip Glass 
Born in 1937 in Baltimore, Maryland, U.S.A. 

String Quartet No. 5 
Composed in 1991; duration: 22 minutes 

One of the most popular American composers of the late 
twentieth century, Philip Glass is a pioneer of musical 
minimalism. Born in Baltimore and educated at the Uni-
versity of Chicago and the Juilliard School, Glass entered 
into a music scene in the 1960s that was divided into hos-
tile camps, each possessing its own rigid atonal composi-
tional method but lacking in popular acceptance. Seeking 
other opportunities, Glass traveled to Paris, where he 
studied with the legendary Nadia Boulanger and worked 
with the Indian sitar virtuoso Ravi Shankar. On his return 
to New York in 1967, he formed the Philip Glass Ensem-
ble, an amplified septet of mixed woodwind and keyboard 
instruments, and developed a new style that he called 
“music with repetitive structures.” The description is apt; 



	

the highly repetitive foreground details conceal deeper 
connections between sections and a palpable feeling of 
ebb and flow. It is through these deeper connections that 
Glass has been able to create large-form compositions 
based on simple repeated melodic ideas, such as his oper-
as Einstein on the Beach and Akhnaten and his scores to 
the films The Hours (2002), Kundun (1997) and Koyaan-
isqatsi (1982). 
 
To date, Glass has composed twelve works for string 
quartet, including two early unnumbered quartets, a 
score for the 1931 silent film Dracula, and three new 
quartets written since his 75th birthday. Composed in 
1991, Glass’s Fifth String Quartet was one of several he 
wrote for the Kronos Quartet. The piece’s five movements 
flow into one another without pauses, starting with a brief 
yet dramatic first movement that functions as a prelude, 
giving the listener the first hints of the musical elements 
from which the piece will be constructed. The second 
movement increases the tempo and introduces Glass’s 
characteristic syncopated rhythmic accompaniment but 
still maintains the ominous tone. After the quiet ending 
to the second movement, the third opens with a flurry of 
notes in the violins; this faster movement is marked by 
syncopated swells in the strings’ middle range alternating 
with high-register outbursts. This music gradually slows 
and decrescendos into the more serene fourth movement. 
Another active crescendo announces the beginning of the 
fifth and final movement, which is the longest and most 
intense of the piece. Here, the music takes on an almost 
cinematic quality, echoing some of Glass’s film scores 
with sweeping, chromatic themes interrupted by dramatic 
pauses. At the halfway point, a boisterous new theme 
emerges, which propels the movement towards its coda: a 
full restatement of the opening movement, closing the 
quartet as it began. 

Heitor Villa-Lobos 
Born March 5, 1887, in Rio de Janeiro, Brazil 
Died November 17, 1959, in Rio de Janeiro 

String Quartet No. 17 
Composed in 1953; duration: 20 minutes 

The culture of Brazil is forged from a unique mixture of 
European, African, and Native American influences — 
and no composer has embodied that mixture more than 
Heitor Villa-Lobos. Born in Rio de Janeiro during Brazil’s 
tenuous transition from a monarchy to a republic, Villa-
Lobos learned the clarinet, guitar, and cello as a boy, yet 
he identified more closely with his nation’s popular music 
– particularly the mournful choros, which seemed to ex-
press his own despair after his father’s untimely death. 
When he turned eighteen, Villa-Lobos abandoned his 
studies for a medical career to wander the Brazilian coun-
tryside and absorb its diverse music for seven years. Dur-
ing this time, he occasionally returned home to take for-
mal music courses, but his real musical education was 
borne out of his insatiable curiosity.  

In time, Villa-Lobos’s passion for Brazilian folk music was 
matched by his admiration for the European classical tra-
dition, and his impressive compositional output com-
bined these two strains in often striking ways. Villa-
Lobos’s best-known works are his nine Bachianas Bra-
sileiras; composed between 1930 and 1945, these suites 
for diverse groups of instruments blend elements of Bra-
zilian music with the contrapuntal style of Johann Sebas-
tian Bach. He also composed twelve symphonies and sev-
enteen string quartets, more than any other major com-
poser from the Americas to date. At one point, Villa-
Lobos confessed to a friend that he had a “mania” for the 
genre. 

Villa-Lobos’s quartet mania spanned his entire career, 
culminating with his Seventeenth String Quartet, which 
he completed just two years before his death. This last 
work is perhaps the least overtly Brazilian of his quartets, 
showing a final synthesis of his two competing influences. 
Laid out conventionally in four movements, the piece be-
gins with a leaping allegro non troppo (“fast but not too 
fast”) theme, which is repeatedly contrasted by more re-
laxed music. The largo (“slow”) second movement takes 
on the mournful character of a Brazilian choro, set off by 
a flowing central episode. This is followed by the brief 
allegretto vivace (“fairly brisk and lively”) scherzo, which 
recalls the leaping music that opened the quartet. The 
finale unfolds in three sections: the first, marked allegro 
vivace (con fuoco) (“quick and lively (with fire)”), is 
bouncingly rhythmic, while the second is slower and 
more subdued. The final section alternates between these 
two moods as it builds to an energetic finish.  

Lev “Ljova” Zhurbin 
Born in 1978 in Moscow, Russia 

Vjola Suite 
Composed in 2005-08; duration: 20 minutes 

Lev Zhurbin, also known as Ljova, is active in New York 
as a film and concert composer, and as violist and leader 
of his genre-defying ensemble, Ljova and the Kontraband. 
Born in Moscow, he immigrated to the United States with 
his parents, writer Irena Ginzburg and composer Alexan-
der Zhurbin, in 1990. He went on to study at the Juilliard 
School with Samuel Rhodes, violist of the legendary Juil-
liard String Quartet. Since then, Ljova has written more 
than seventy compositions for classical, jazz, and folk en-
sembles, including recent works for Brooklyn Rider, the 
Louisville Orchestra, and Yo-Yo Ma’s Silk Road Project. 

In 2006, Ljova released his debut album, Vjola: World on 
Four Strings, which explored a wide variety of world-
music sounds in original tracks that feature the composer 
overdubbing himself on the viola. Since then, he has ar-
ranged selections from the album (plus his klezmer song, 
Budget Bulgar) for string quartet. Regarding the origins 
of the suite’s movements, Ljova writes:  

“The Vjola Suite is a collection of short musical com-
positions in contrasting musical styles, heavily influ-



	

enced by folk music from Eastern Europe, Cuba, Mali, 
and the Middle East. It is a collection of lively dances, 
for which the steps have not yet been choreographed, 
and represent my attempt to fuse the rhythms of 
world music with the beautiful colors of a classical en-
semble, to create a new kind of dance – elegant, enter-
taining, and somewhat asymmetrical.” 

“In Bagel on the Malecon, I tried to lift the Cuban son 
grooves from their solid grounding, beyond dancing 
steps, to a place where the melody and the bass take 
flight – and memorably, at that. The title is a flight in 
itself: a utopian fantasy that one day soon, I will be 
able to enjoy a bagel – a favorite New York bread crea-
tion – on the Malecon, the main boardwalk in Havana, 
Cuba.” 

“I sketched Plume while my then-girlfriend (and now-
wife) was studying at Oxford, and I was listening to 
the magical voice of [Malian singer-songwriter] Rokia 
Traore. I tried to create a sensuous music for belly 
dancing, without actually being very familiar with the 

genre at the time.” 

“Ori’s Fearful Symmetry was originally intended to be 
a sort of unofficial anthem for Israeli youth. I sketched 
it while hiking in the gorges of Ithaca, New York, 
where director Zohar Lavi was shooting the short film 
Chronicle of a Jump, starring our friend Ori. I was 
hoping this music would become the theme, an inspir-
ing courageous dance in an unusual grouping of 9/8 
(3+2+2+2). Alas, it was decided that the film worked 
better in silence, and the music found an audience of 
its own.” 

“Budget Bulgar, a fiery Klezmer tune, was sketched 
between playing dance sets at a Russian wedding in 
western New Jersey, and is dedicated to Pete Sokolow, 
for many years the king of Jewish weddings in New 
York, a great klez-stride pianist, and an incredible per-
sonality. I propped my cellphone on the hood of a car 
in the parking lot, and left myself a voicemail with the 
melody, which I transcribed (and altered) at home.”

Chamber Music Tulsa 
Chamber Music Tulsa presents outstanding chamber music concerts and educational experiences for the appreciation and 
enjoyment of the community. Our vision is to be an essential element of an arts-rich Tulsa community, a presenter of pro-
grams enjoyed by people of all ages and backgrounds, and an organization acknowledged nationally and internationally 
for professional and artistic excellence. For more information on our upcoming concerts and outreach activities, please 
visit www.chambermusictulsa.org. 
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